VA/CR/12/CT/189/

Page 1

BODIES OF WATER

VISUAL ARTS GRADE LEVEL(S): 12

Responding and Creating

Content Outline reference(s):  I A3; B5;

C2,3,4; D1; E1; F1. II A2,3,4; B3,4,5; C1,2,3; D2.

Total time for Block 90 Minutes

Type B Block                                                             
TASK DESCRIPTION: The theme of this exercise set is "Bodies of Water".

In the first five scorable units, students will examine reproductions of paintings by artists from various cultural/ethnic groups and from different periods in art history.  Students will respond by:  identifying the culture, period or style of the painting, stating their reasons for choice; and describing briefly what is depicted in the painting.  Students will be evaluated on accuracy of information about culture, style or period and evidence provided for their choice.  They will be judged on their observations and descriptions, from simple to elaborate, as well as on clarity and quality. [25 minutes]
The second set of scorable units asks students to respond to three pairs of works by African-American artists.  They are asked to compare the works by listing similarities and differences in style, content and feelings.  Students will be evaluated on their lists from "low number" and "low quality" of responses to "high number" and "high quality" of responses.  On the open ended questions, students will be evaluated on the qualities of their responses from simple to complex elaborations. [25 minutes]
The third set of units is for creating a final piece related to the theme.  It requires students to listen/read two poems, one by Langston Hughes and the other by Robert Frost - about "Bodies of Water".  The students will brainstorm ideas for experiences to depict - for about five minutes.   Then students will be asked to execute 2 preliminary sketches and one final composition showing a personal experience with a body of water, using drawing and colored pencils, watercolors and markers provided.  They will use the last pages in the booklet for these tasks.  Students will be evaluated on the synthesis of their ideas into a work showing content, unity and expression. [40 minutes]
MATERIALS:

For Scorable Units One through Eight

Students write answers in ink, erasable ball-point pens should be provided for this.

For Sorable Uunits, 9 through 12

Each student must be provided with a box of supplies containing pencils for writing and sketching-HB and 6B (a sharpener needs to be available);  a quality box of watercolors, brushes (nos. 2, 7 and 10),  watercolor markers, water-soluble crayons and pencils (sets of eight colors should be ample).  A container for water, water and paper towels should also be included.  Individual response booklets, with the last page - a piece of watercolor paper, should be available.

Scorable Units 1 through 5 - Stimulus and Task Materials

Large laminated posters (approximately 24" x 30" will be ideal for this unit, with an easel for display.  Color transparencies with an overhead projector, or slides and a carousel projector may be more practical for administering this set of exercises.  (Prentice-Hall has made sets of transparencies available for English teachers to use to write about art. They are published in a loose leaf type notebook).  A reproduction of an Egyptian tomb painting will be used for the stimulus before asking students to start the actual identification process.  Reproductions of paintings across five different cultural/ethnic groups and across various periods of history will be used for the responses.  Smaller black and white versions such as those provided by The University Prints of Winchester, Mass. (on glossy paper and bound or glued into the response booklets) would also be desirable.

Paintings are as follows:                                                                   

Nebamun, unknown (c.1417-1379 B.C.)

James, T.G.H.(1986). Egyptian Painting and Drawing in the British Museum. Cambridge, Mass.:  Harvard University Press.

Grenouillere, Claude Monet (1869) Hibbard, H. (Ed.) (1980).  The Metropolitan Museum of Art., New York:  Harrison House, p. 430.

A Rough Sea, Jacob Van Ruisdael (1670) Mondadori, Arnoldo (Editore-CEAM-Milan) (1969).  Museum of Fine Arts:  Boston. New York:  W.W.  Norton and Company, Inc.

Midi, Stuart Davis (1954) Anbinder, P. (Ed.). (1992).  The Spirit of Genius:  Art at the Wadsworth Atheneum.  Hartford, CT: Wadsworth Atheneum, p. 195.

The Great Wave Off Kanagawa,  Katsushika Hokusai (c.1823-(1829), The Thirty-Six Views of Fiji Series Hibbard, H. (Ed.). (1980).  The Metropolitan Museum of Art. New York:  Harrison House, p. 54.

In the Mountains, Albert Bierstadt (19th Century).  Collection of the Wadsworth Atheneum, Hartford, CT. 

Minck, Sandy (Ed.). 1985. Shorewood Fine Art Reproductions, Inc. 27 Glen Road, Sandy Hook, CT  06482, p. 162.

The University Prints may be a resource for acquiring glossy color or black and white prints to put inside the booklets.  They are located at:

THE UNIVERSITY PRINTS

21 EAST STREET, BOX 485

WINCHESTER, MASS.01890

Scorable Units 6, 7 and 8 - Task Materials:

Reproductions of a group of six paintings by African-American artists:  laminated posters (alternatives would be transparencies or slides described above - two projectors would be needed to make comparisons.  

Landscape With a Boat, Edward Mitchell Bannister (1880). McElroy, G.C., Powell, R.J. & Patton, S.F. (1989).

African-American Artists 1880-1987:  Selections from the Evans-Tibbs Collection. Washington,  D. C.:  Smithsonian Institution Traveling Exhibition Service In Association With University of Washington Press., p.17.

After the Storm, Henry Ossawa Tanner (1898) 

McElroy, G. C., Powell, R. J. & Patton, S. F. (1989). African-American Artists 1880-1987:  Selections from the Evans-Tibbs Collection. Washington, D. C.:  Smithsonian Institution Traveling Exhibition Service In Association With University of Washington Press., p. 30.

Reflection, Hughie Lee Smith (1957)

McElroy, G.C., Powell, R.J. & Patton, S.F. (1989).  African-American (Artists 1880-1987:  Selections from the Evans-Tibbs Collection. Washington, D.C.:  Smithsonian Institution Traveling Exhibition Service In Association With University of Washington Press., p. 80.

Noah's Ark, Aaron Douglas (c. 1927)

Miers, Charles (Ed.). (1987) Harlem Renaissance:  Art of Black America. New York:  The Studio Museum in Harlem, Harry N. Abrams, Inc., p.119.

Power Plant in Harlem, Aaron Douglas (c. 1934) 

Miers, Charles (Ed.). (1987).  Harlem Renaissance Art:  Art of Black America. New York:  The Studio Museum in Harlem, Harry N. Abrams, Inc., p. 126.

Scorable Units 9, 10, 11 and 12 Stimulus and Task Materials.

Tape cassette player, taped recording of Langston Hughes reading his poem The Negro Speaks of Rivers.  A copy should also be reproduced in the response booklet.  A copy of Robert Frost's poem, Spring Pools (also in the response booklet).  As an alternative to or in addition to the poems reproduced in the response booklets, the poems may be put on transparencies and projected at the same time, using two projectors during the playing/reading of the poems by tape or the facilitator.  Pages have been provided in the response booklets and the materials have been provided for the drawing and painting portion of this set of exercises.

Extra paper, for doodling or unscorable notes may be provided - 9" x12" newsprint would be fine. 

The poems are as follows:

Hughes, Langston,  The Negro Speaks of Rivers.  The Poetry of Black Americans, by Arnold, Adoff (Ed.), Harper and Row Publishers, New York, Evanston, San Francisco, London, 1973, p. 72

Frost, Robert Spring Pools.  The Road Not Taken:  A  Selection of Robert Frost's Poems by Untermeyer, Louis, Henry Holt and Company, N.Y., 1971, p. 174.

Recording: 

Hughes, Langston, The Negro Speaks of Rivers
SET-UP and SPECIAL INSTRUCTIONS FOR THE FACILITATOR/ADMINISTRATOR
Students can complete the exercise while seated at tables or individual, flat topped desks. The surface needs to be flat.  There should be enough room for the materials and an open response booklet (18" x 12" when opened flat).  An area, at least 24"x30" for each student, would be ideal.  The facilitator needs a pointer, and should be able to stand near the easel and table with the reproductions or the slide and, or overhead projectors (2 each) conveniently located to make changes.

SCRIPT and ADMINISTRATION DIRECTIONS:
[Read aloud by facilitator to begin the procedure] [5 minutes]
SCRIPT: ARTISTS FROM VARIOUS CULTURES AND PERIODS, IN ART HISTORY, HAVE STYLES SIMILAR TO OTHER ARTISTS, IN THE SAME ETHNIC GROUP, OF THE SAME PERIOD.  FOR EXAMPLE, THE STYLISTIC PERIODS IN EGYPT, LASTED LONGER THAN ANY PERIODS IN OUR OWN WESTERN CULTURE AND EACH HAD DISTINCT CHARACTERISTICS, WHICH CHANGED VERY, VERY GRADUALLY.  THIS IS AN EGYPTIAN TOMB PAINTING, DATING FROM AROUND THE 13TH CENTURY, B.C. 

[Show the reproduction of Nebamun]
NOTICE THE HEAD, LEGS AND FEET IN PROFILE. THE TORSO AND THE EYE ARE IN FULL FRONTAL RENDERING.   THESE FEATURES FROM THE PERIOD OF THE "NEW KINGDOM", HELP US TO IDENTIFY THIS AND OTHER PIECES LIKE IT.

THE WAY ARTISTS CREATE WITH COLOR, FORM, TEXTURE, LINE AND SPACE, VARIES FROM PERIOD TO PERIOD.  ORGANIZATIONAL PRINCIPLES (PERSPECTIVE, EMPHASIS AND BALANCE, FOR EXAMPLE) VARY AS WELL.  THE "NEW KINGDOM" ARTISTS PAINTED SHALLOW SCENES WITHOUT SHOWING LINEAR PERSPECTIVE, ANOTHER CHARACTERISTIC OF THEIR STYLE.

THIS PAINTING SHOWS A HAPPY SCENE OF NEBAMUN, A SCRIBE BY TRADE, FISHING WITH HIS WIFE AND DAUGHTER.  HE IS HOLDING A SNAKE-LIKE STICK AND BIRD DECOYS.  THE RETRIEVER CAT HAS CAUGHT THREE BIRDS.  THE STORY IS TOLD IN (HIEROGLYPHICS IN THE PAINTING.

PLEASE OPEN YOUR BOOKLETS.

[Student Worksheet.  Booklets could be made to look like 9" x 12" sketchbook with a heavy watercolor paper substituted for 2-ply cardboard back cover.] 

SCRIPT: THESE PAINTINGS, YOU WILL IDENTIFY, COME FROM VARIOUS CULTURES AND PERIODS IN ART HISTORY.   LOOK AT THE FIVE PAINTINGS REPRODUCED HERE.   THERE ARE BLACK AND WHITE REPRODUCTIONS IN YOUR BOOKLETS.  NOW, FOR EACH PIECE, FIRST, WRITE THE CULTURE, ETHNIC GROUP OR STYLISTIC PERIOD IDENTIFIED WITH THE PAINTING.  THEN, STATE WHY YOU HAVE CHOSEN THIS CULTURE OR PERIOD FOR THE PAINTING.  THE THIRD TASK IS TO TELL SOMETHING ABOUT THE MOOD AND THE CONTENT OF THE PAINTING.  ARE THERE ANY QUESTIONS? IF NOT, THEN BEGIN.  YOU WILL HAVE 5 MINUTES TO COMPLETE THE QUESTIONS FOR EACH PIECE.

[Display or project first reproduction.]
(Scorable units 1-5 deal with identifying cultural or stylistic periods;  describing mood and content in works of art [20 minutes].)
(Images are B & W reproduced in student response booklet with captions.)
SCORABLE UNIT I

1.
Grenouillere, Claude Monet


A.
Culture or Stylistic Period:


________________________________________________________________________


B.
Why did you choose this culture or period? 


________________________________________________________________________



________________________________________________________________________


C.
What does this painting depict in mood and content?


________________________________________________________________________


________________________________________________________________________


________________________________________________________________________

[When time is up, call time and change images.] 

SCORABLE UNIT 2

2.
A Rough Sea, Jacob Van Ruisdael


A.
Culture or Stylistic Period: 


________________________________________________________________________


B.
Why did you choose this culture or period? 


________________________________________________________________________


________________________________________________________________________


C.
What does this painting depict in mood and content? 


________________________________________________________________________


________________________________________________________________________


________________________________________________________________________

[When time is up (5 mins.), call time and change image.]
SCORABLE UNIT 3

3.
Midi, Stuart Davis 


A.
Culture or Stylistic Period:


________________________________________________________________________


B.
Why did you choose this culture or period? 


________________________________________________________________________



________________________________________________________________________


C.
What does this painting depict in mood and content? 


________________________________________________________________________


________________________________________________________________________


________________________________________________________________________

[When time is up (5 mins.), call time and change image.]
SCORABLE UNIT 4

4.
The Great Wave Off Kanagawa, Katsushika Hokusai


A.
Culture or Stylistic Period:



________________________________________________________________________


B.
Why did you choose this culture or period? 


________________________________________________________________________


________________________________________________________________________

C.
What does this painting depict in mood and content? 


________________________________________________________________________


________________________________________________________________________


________________________________________________________________________

[When time is up (5 mins.), call time and change image.]

SCORABLE UNIT 5

5.
In the Mountains, Albert Bierstadt


A.
Culture or Stylistic Period:


________________________________________________________________________


B.
Why did you choose this culture or period? 


________________________________________________________________________


________________________________________________________________________


C.
What does this painting depict in mood and content? 


________________________________________________________________________


________________________________________________________________________


________________________________________________________________________

[When time is up, say]
SCRIPT: PLEASE PUT YOUR PENCILS DOWN.

SCORING GUIDE FOR SCORABLE UNITS 1-5 QUESTION A

Content Outline: A2

Correct Responses (culture and period of works of art)

1.  French, 19th century, Impressionism


2.  Dutch, Holland, Netherlands, 17th century, Realism

3.  American, 19th century, Cubism

4.  Japanese, 19th century, Asiatic traditional woodcut

5.  American, 19th century, Hudson River Schoo, Realism

SCORING GUIDE FOR SCORABLE UNITS 1-5, QUESTIONS B AND C

Content Outline:  A3, C1, B3, C2

The main focus of this task is to rate knowledge of five periods in art history and the ability to recognize characteristics of four different cultural/ethnic contributions to art through these paintings about bodies of water.  Students will be evaluated on accuracy of information about culture, style, or period and any other reasons they give for choices.  They will also be evaluated on their observations and descriptions, from simple (to elaborate, on clarity and quality.

Level 1
Student listed obvious images in the works; i.e., water, people, boats, etc.  Student 

identified the mood of the painting.

Level 2
Student provided evidence of consideration of subject matter and its relationship to 

mood and stylistic characteristics in the works by (explaining what was shown.  Basic

Level 3
Student described subject matter, mood and stylistic characteristics (including 


(=materials and techniques) in a convincing manner.  Proficient

Level 4
Student gave evidence for choice of culture or period.  Student described subject matter, 

stylistic characteristics, materials and techniques in a convincing manner with 

elaboration and (appropriate vocabulary for analysis.  Advanced 

(Scorable units 6 through 8 deal with responding to works by artists in a single (ethnic group relating to bodies of water [25 minutes].)
SCRIPT:  PLEASE KEEP THE CONTENTS, STYLES AND TECHNIQUES OF THE WORKS YOU HAVE JUST SEEN IN MIND AS WE LOOK AT SEVERAL ARTISTS FROM ONE ETHNIC GROUP AND HOW THEY DEPICTED BODIES OF WATER. 

AARON DOUGLAS (1899-1979) DOCUMENTED THE DEVELOPMENT OF AN AFRICAN-AMERICAN IDENTITY THROUGH HIS HISTORICAL INTERPRETATIONS OF LIFE IN AFRICA AND LIFE IN AMERICA FOR AFRICAN DESCENDANTS.  HE INCLUDED IMPORTANT SCENES IN THEIR LIVES - WORK, ENTERTAINMENT, RELIGION, RECREATION, LEGENDS, (SOCIAL ISSUES AND POLITICS.

BEFORE AND AFTER AARON DOUGLAS, THERE HAVE BEEN OTHER AFRICAN-AMERICAN ARTISTS WHO HAVE PAINTED SCENES RELATING TO THEIR EXPERIENCES WITH BODIES OF WATER.  YOU WILL LOOK AT THREE PAIRS OF WORK BY SEVERAL OF THESE ARTISTS AND COMPARE THEM BY LISTING SIMILARITIES AND DIFFERENCES IN STYLE OR TECHNIQUE, CONTENT AND FEELING OR MOOD.  FOR EACH PAIR, YOU WILL HAVE THE NEXT FIFTEEN MINUTES TO LIST AS MANY WORDS, OR TERMS, THAT YOU CAN THINK OF, TO DESCRIBE HOW THE WORK ARE ALIKE OR HOW THE PAINTINGS ARE DIFFERENT.  
[Start the comparisions by placing the first two large, colored posters in a visible place (or projecting transparencies or slides) and remind the students that black and white reproductions are in their booklets for comparisons.]

SCRIPT: I WILL TELL YOU WHEN YOUR TIME IS UP FOR EACH PAIR OF COMPARISONS.  THE QUESTION YOU ARE TO ANSWER IS IN YOUR TEST BOOKLET. ARE THERE ANY QUESTIONS?

[Answer students' questions, then say]
SCRIPT:  PLEASE BEGIN. 

SCORABLE UNIT 6

6. Compare Landscape With a Boat (1880) by Edward Mitchell JBannister with After the Storm (c.1898) by Henry Ossawa Tanner.  List words or terms to describe as many similarities and differences as you can.

(B & W reproduction of Landscape With
(B & W reproduction of After the Storm)

A Boat)

Similarities:
Differences:

____________________________________    ______________________________________

____________________________________    ______________________________________

____________________________________    ______________________________________

____________________________________    ______________________________________

[When time is up, call time and change the images.]
SCORABLE UNIT 7

7.  Compare Hughie Lee-Smith's Reflection (1957) and Noah's Ark (c. 1927) by Aaron Douglas.  List words or terms to describe as many similarities and differences as you can.

(B & W reproduction of Reflection)
(B & W reproduction of Noah's Ark)

Similarities:
Differences:

___________________________________        ________________________________________

___________________________________        ______________________________________

___________________________________        ________________________________________

___________________________________        ________________________________________

[When time is up, call time and change the images.]
SCORABLE UNIT 8

8. Compare the two paintings by Aaron Douglas, Noah's Ark and Power Plant in Harlem (c. 1934) List words or terms to describe (as many similarities and differences as you can.

(B & W reproduction of Noah's Ark)


(B & W reproduction of Power Plant in 















Harlem) 

Similarities:
Difference:

____________________________________    _______________________________________

____________________________________     _______________________________________

____________________________________     _______________________________________

____________________________________     _______________________________________

[When time is up, call time and change the images.]
[When time is up, call time and say]
SCRIPT: TIME IS UP.  PLEASE PUT YOUR PENCILS DOWN.

SCORING GUIDE FOR SCORABLE UNITS 6 THROUGH 8

Content Outline:  III A4, B5, D2

The main focus of this task is to rate fluency of students in their responses to works by African-American artists.  There should be some ideas stimulated by their first exercise.

Level 1= Student listed a low number of low quality responses.

Level 2= Student listed a low number of high quality responses. Basic

Level 3= Student listed a high number of low quality responses. Proficient

Level 4= Student listed a high number of high quality responses.  Advanced

[Scorable units 9 through 12]
SCRIPT: THINK ABOUT THE DESCRIPTIONS AND MOODS OF THE FIRST SET OF PAINTINGS.  REMEMBER THE MOODS AND DESCRIPTIONS OF THE PAINTINGS BY AFRICAN-AMERICAN ARTISTS AND NOW, LETS LISTEN/READ TWO POEMS BY AMERICAN POETS ABOUT BODIES OF WATER. 

LANGSTON HUGHES WAS A CONTEMPORARY OF AARON DOUGLAS IN HARLEM DURING THE 1920S AND '30S.  HE FELT THAT THERE WAS A SEPARATE AND DISTINCT CULTURE THAT AFRICAN AMERICANS HAD MADE FOR THEMSELVES BY THEIR SPECIAL EXPERIENCE AND HERITAGE.  HIS POETRY AND SHORT STORIES WERE ABOUT HIS PERSONAL OBSERVATIONS OF NEGRO LIFE IN AMERICA. READ ALONG WITH THE POET AS THE TAPE OF HIS VOICE IS PLAYED.  

[Play taped voice of Langston Hughes reading his poem "The Negro Speaks of Rivers".  Or read while projecting a transparency of the poem on an overhead projector.]
ROBERT FROST WROTE MANY POEMS ABOUT BODIES OF WATER, BROOKS, STREAMS, PONDS - PLACES, SO FAMILIAR TO US ALL, THAT WE OFTEN OVERLOOK THEM.  READ HIS POEM, SPRING POOLS, ALONG WITH ME.  

[Read poem as it is projected (as a transparency on the overhead projector. 

(Both poems should take no longer than 10 minutes to read/hear.)
SCRIPT: "SEE" HOW THESE POETS "PAINT" PICTURES FOR US WITH WORDS.  FOLLOW THE INSTRUCTIONS IN THE NEXT THREE EXERCISES WRITTEN IN YOUR BOOKLET.  FIRST YOU MUST BRAINSTORM TO HELP YOU WRITE A BRIEF EXPERIENCE, OF YOUR OWN, WITH A BODY OF WATER.

READ THE DIRECTIONS AND DRAW TWO PRELIMINARY SKETCHES, ON WHICH TO BASE A FINAL PAINTING.  USE THE WATERCOLORS, COLORED PENCILS AND WATER-SOLUBLE CRAYONS TO DO YOUR PAINTING.

YOU WILL EXECUTE ALL THREE OF THESE TASKS IN THE REMAINING TIME.  YOU WILL BE EVALUATED ON  HOW IMAGINATIVE AND CREATIVE YOU CAN BE WITH YOUR DESCRIPTIONS AND LANGUAGE.  YOUR SKETCHES WILL BE EVALUATED ON HOW THEIR DEVELOPMENT LEADS TO THE FINAL PAINTING AND HOW THEY INTERPRET WHAT WAS WRITTEN ABOUT YOUR EXPERIENCE WITH A BODY OF WATER. IN THE LAST TASK, PLEASE, BRIEFLY, EXPLAIN HOW WELL YOUR CHOICES SUCCEEDED IN ACHIEVING UNITY AND EXPRESSION.

SCRIPT: ARE THERE ANY QUESTIONS?  

[Respond to students' questions, then say:]
SCRIPT: PLEASE TURN THE PAGE AND BEGIN.  YOU HAVE 30 MINUTES

SCORABLE UNIT 9

9.  Write a brief description of a personal experience with a river, pond, lake, stream, creek or ocean.  It could be a pool or local water hole, natural or man-made.  Brainstorm, before you write, by listing all the words you can associate with bodies of water.  A3, B5

______________________________________________________________________________

______________________________________________________________________________

______________________________________________________________________________

______________________________________________________________________________

______________________________________________________________________________

______________________________________________________________________________

______________________________________________________________________________

SCORABLE UNIT 10

10.  Use the drawing pencil provided to do two preliminary sketches, in the spaces provided in your booklet, to show your personal experience with the body of water that you wrote about.

[Provide one page divided in half for students to complete sketches.]
SCORABLE UNIT 11

11.  Use one of the sketches to draw your final piece in the large space provided at the end of the booklet.  Watercolors, water-soluble crayons and pencils have been provided for this exercise.  Finish (#your painting with these materials. 

[Suggestion: Provide the inside back cover to response booklet for final piece.]
SCORABLE UNIT 12

12.  Write a brief explanation of how well you feel your choices of content, mood and materials succeeded, in your final production, to achieve unity and expression. F1

[Provide lined back cover for explanation.]

[After 25 minutes, tell students that they have 5 mins. left. When time is up, say:]
SCRIPT: THAT IS THE END.  PLEASE STOP. CLOSE YOUR BOOKLETS.

SCORING GUIDE FOR SCORABLE UNITS 9 THROUGH 12:
Content Outline:  Creating:

The main focus of this task is to rate students' ability to listen/read and write about experiences with bodies of water and then execute an idea from their description and two sketches relating to a personal encounter with a body of water.  The evaluation will be based on the synthesis of (ideas into a work showing content, unity and expression. 

Scorable Unit 9:

Level 1
Student made a predictable and literal description.

Level 2
Student made a predictable description of content and mood.

Level 3
Student made a brief description which departed from the literal(and meshed content, 

mood and elaborated on ideas generated.

Level 4
Student made an exceptional description through poetic language or narrative that was 

visual, departed from the literal; and integrated (content and mood.

Scorable Unit 10:

Level 1
Student made an attempt at one or two preliminary sketches not related to description 

or vague/general.

Level 2
Student made two preliminary sketches not related to description and literal.  Basic 

Level 3
Student made two preliminary sketches which related to description but departed from 

expected or predictable responses.  Proficient

Level 4
Student made two preliminary sketches related to the description, not predictable and 

with exceptional interpretation.  Advanced 

Scorable Unit 11:

Level l
Student could not relate previous tasks or sketches to final product.

Level 2
Student was able to establish content and literal style which related to intended 

description and sketches with basic media skills.  Basic 

Level 3
Student was able to relate ideas for content, mood and style to materials used 


appropriately and expressively.  Proficient

Level 4
Student departed from predictable outcomes, unified the contents,:techniques and mood 

into an original expression.  Advanced 
Scorable Unit 12: 

Level 1
Student could not explain reason for choices but felt work was successful or unsuccessful.

Level 2
Student was able to explain reasons for choices with a limited degree of expression. 

Basic

Level 3
Student was able to explain reasons for choices clearly and with #appropriate 


vocabulary.  Proficient

Level 4
Student was able to explain choices with appropriate vocabulary and elaboration.  

Advanced               

